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1) All players read from score.

2) Each note is preceded by an accidental, except in case(s) of an immediate
repetition of a pitch or a pattern of pitches. Larger accidentals will apply to
more than one note, €.g.:
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3) The clarinet part should be played on the B-flat instrument. Both the clarinet
and the alto flute parts are transposed for the convenience of the players.
4) The most practical seating arrangement for the players is the following:
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The clarinettist and the flautist are required to play directly into the piano in
several passages. The change from the seated to the standing position should
be as unobtrusive as possible,

N. B. Copies of pages 4, 7, 8 and 9 should be taped to the lid of the piano
unless the clarinettist and flautist prefer to memorize these passages.

5) ‘The piano part of ELEVEN ECHOES includes many special techniques such as
pizzicato playing, muted tones, and harmonics of various partials. In order
that the execution of these effects be as accurate as possible, it is important
that the strings be clearly marked by affixing bits of tape to the dampers with
the pitches labeled thereon. The following table of pitches includes all those
to be specially marked (N, B. The precise nodal point for harmonics can be
indicated by affixing a tiny sliver of tape to the strings. The strings to be
prepared in this manner are distinguished by the symbol o . The harmonics
within bracket “A'' are 5th partial, within bracket "B" 2nd partial.):
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6) ' Special symbols for the piano:
a) Pedal indications:

Br.

BIL. = midde (sostenuto) pedal

= right (damper) pedal

EHI. = left (una corda) pedal

N.B. BIL.@émpre) =keep damper pedal depressed throughout (let sounds
vibrate through pauses)

Performance Notes

7)

5

9

10)

11)

b) Three modes of pizzicato are required:

6 = pluck with fingertip at center of string
& = pluck with fingernail at center of string

g = pluck with fingernail at extreme end of string (near pins)

c) The metal»crossbeams of the piano frame are numbered as follows:

183

-

ey

‘N3 183 el

If there are motre than four beams, use the four longest (leftrmost).
The preferred manner of striking the beams is with the knuckles;
however, if the pianist finds this uncomfortable, he may substitute
the side of the thumb.or even percussion beaters.
All glissandi occupy the total duration of the note to which they are affixed.
The portamento effect should be used only where specifically indicated in
the score.
(M

3) = three seconds (approximately)

= five seconds (approximately)

= fermata lunga

= pormal fermata

™
A

= slight pause or "breath”
= extremely short pause or "breath"

= a quarter tone higher than wrilten pitch

= g quarter tone lower than written pitch
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The whispered quotation from Lorca must project! It may be necessary to
slightly voice these passages, depending.on the acoustics of the hall.
If ELEVEN ECHOES is to be performed in other than a very small hall, it
is recommended that the instruments be amplified (with conventional micro-
phones). It is especially important that the piano be considerably amplified
since this will enhance the sympathetic echo effects produced by the flute
and clarinet, The microphone for the piano amplification should be suspended
over the bass strings of the instrument,
A special stage lighting may be used with ELEVEN ECHOES, if desired.
The composer would envisage two possibilities:
a})a deep green or deep blue lighting throughout
b} a deep blue lighting at the beginning; then very gradually (almost
imperceptibly) brightening until reaching a fiery red at the beginning
of eco 8; then very gradually dimming until reaching total darkness
at the beginning of eco 11.



