The Rumba stroke

Rumba-Compas VI requires more practice to achieve amore flowing sequence of
strokes. At thebeginning it seemsto bea most impossibleto perform thistechnique. The
new golpe, indicated by a e« below the g&f, is very difficult. This kind of golpe is
performed with the outer side of the thumb. After playing the second eighth note
(quaver), i.e. the upstroke with i, the hand should be positioned above the strings with
the thumb extended. There is enough time to do this since the third eighth (quaver) is
durred. Now open your hand and simultaneoudy turn it to the right to beat the
soundboard abovethe stringswith p. Thefingersare now turned outwards, preparing for
the "M-golpe," which is tapped with the hand or the fingertips by aturn to the left, just B = p-Golpe
asin the previous exercises. The whole thing sounds abit complicated, but if you do it
step by step, you will eventualy find it logical.
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This Rumba stroke can be made more attractive. The firsg M-golpe is performed on
the diapason, i.e. the area of the fingerboard which islocated on the tapa. Now the hand
returns to its basic position. As the hand returns, p taps its golpe. The second M-golpe
is performed on the puente, as usual. Now the two M-golpes sound different.

My book 'Gipsy Guitar' (SCHOTT ED 8396) is devoted to the RUMBA FLAMENCA. So if you like this exciting style - don't miss this opportunity!
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